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“Let us now go even unto Bethlehem,” 
(Just Published.) 
By BRUCE STEANE. 
Price 14d. 





“THERE WERE SHEPHERDS.” 
By W. WRIGHT, 
Price r}d. 


“MUSICAL JOURNAL OFFICE,” 44, FLEET SIREET, 
LONDON, E.C. 





THE ORGANIST’S MAGAZINE OF VOLUNTARIES. 
A SERIES OF ORIGINAL COMPOSITIONS CHIEFLY FOR CHURCH USE. 

Edited by E. 

Published on the First of every Alternate Month. Subscription: 6/6 per Annum, post free. 


WOLUME I. Price 13s. 6d. 





November, 1891, contains— 
Postlude, Walter Porter, F.R.C.O. 
Prelude, H. Ernest Nichol, Mus. Bac, 
Meditation. Bruce Steane, Mus. Bac, 
Janua 1892, contains— 
D.R, ian x 
B. Jackson, F.R.C.O. 
March, 1892, contains— 
Andante in A. Arthur Berridge 
March in D, W. Henry Maxfield, Mus. Bac. 
May, 1892, contains— 
Prelude and Fugue in F, Hruce Steane, Mus, Bac. 
Adagio. Geo. Shinn, Mus. Bac. 
July, 1892, contains— 
with Iatruduction and Variations. 


Postlude. 
Andante. 


“Rockingham,” John P. 


Attwater. 
Se ptember, 1892, contains— 
Idyll—‘‘ An Eveutide.” Bruce Steane, Mus. Bac. 
Introductions, Variations, and Fugue on fhe ‘Bymn Tune “St. 
Alph ege,” W. Henry Maxfield, Mus. B: 
November, 1892, vidiided 
March. W. Wright. 
Intermezzo. Bruce Steane, Mus. Bac, 
Postlude in @. H. Ernest Nichol, Mus, Bac. 


January, 1893, contains— 
Offertoire in G. J. P. Attwater. 


} 
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MINSHALL. 


May, 1893, contains— 
Introduction, Variatiuns, and Fugato on the Hymn Tune 
“ Melcombe.” Bruce Steane, Mus. Bac. 
Andante con moto. J. P. Attwater. 
July, 1893, ccontains— 
Prelude and Ardante. Bruce Steane, Mus. Bac, 
Song Without Words, Arthur Berridge. 
September, 1893, contains— 
Concluding Voiuntary. Frank N, Abernethy, Mus. Bac, 
Composition.) 
Introductory Voluntary. W. Wright. 
VoLuU™M Xz. 
(To be issued when completed tn September, 1895.) 
November, 1893, contains— 
Prelude and F2ga on “ Austria.” Sruce Steane, Mus. Bac, 
Meditation—An Evening Song. James Lyon. 
January, 1894, contains — 
Postlude. W. Wright. 
Andante con moto. J. P. Attwater. 
March, 1894, contains— 
Qrchestral March. J. P. Attwater. 
May, 1894, contains— 
Berceuse. Bruce Steane. 
An Idyll. James Lyon. 
At Close of Day. J. P. Attwater. 
July, 1894, contains— 
Cantilene Pastorale. «rnest . Smith, r.R.C.O, 
Pastoral Melody. Arthur Berridge. 
Idyll. James Lyon. 
September, 1894, contains— 


(Prise 





Postlude. W. Porter, F.R.C.O. Postlude (Iatroauction and Fugue. James Lyon, 
March, 1893, contains— November, 1894, contains— 
Eventide. W. Henry Maxfield, Mus. Bac. (rise Composition).  Ytroduction, Variations, and Finale on “Bemerton.” (Prize 
Adagio. W. Wright. Composition), Ernest H. Smith, F.K.C.O. 
Interlude. J. P. Attwater. Andante, Bruce Steane. 
SINGLE COPIES ONE SHILLING AND SIXPENCE NET. 
PUBLISHING OFFICE: 44, FLEET STREET, LONDON, E.O. 
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Brofessional Rotices. 
ISS EDITH HANDS, Holder of Parepa-Rosa 
Scholarship, R.A.M. For Concerts, Oratorios, and “* At- 
Homes,” —Address, 23, Burgoyne Road, Harringay, N 


] 

M Guiidhall, April, 1894.) ‘‘In Miss Lucie Johns one every- 
one recognises a contralto voice of extraordinary power and purity 
of tone. . . . . Her oratorio singing is highly devotional.”— 
Western Daily Mercury. (Free Trade Hall, Manchester.) ‘If 
one circumstance struck us more than another, in so excellent a 
concert, it was the fine, telling effect of Miss Lucie Johnstone’s 
voice. It has the genuine contralto quality, and is pure, fresh, and 
sympathetic.”—Manchester Guardian. 
engaged to sing the First Contralto Music of the ‘flijah,’ at the 
Royal Choral Society’s Performance, Royal Albert Hall, Nov. 1st. 
Address—13, CROMWELL Grove, West Kensincton Park, W. 


M R. C. EMLYN JONES, TENOR, Pupil of 
; Mr. Sims Reeves, Medallist R.A.M., of the Royal Choral 
Society Concerts, and MADAME EMLYN JONES, CONTRALTO, 
of the Royal Choral Society Concerts. For Ballads and Oratorio.— 
Address, 348, Kennington Road, London, S.E. Artistes for an entire 
concert provided. 





‘ ISS ADELE KUHN, G.S.M. (SOPRANO). 


Pupil of 


: W. H. Cummings, Esq. Silver and Bronze 
we me 
A 


L.A.M., Certificate of Merit G.S.M., Certificated from 
; For Oratorios, Concerts, ‘‘ At-Homes,” etc.—21, Forest 
Drive, Leytonstone, Essex. 


M Gold Meda!, L.A.M., 


minster Bridge 
Porlafeld, SW 
M k. J. B. MELLIS (Tenor). Oratorio and Ballads ; 
also ‘*Glee and Concert Party” (any number). ist Prize 
Crystal Palace, July 14, 1894.—22, Woodgrange Road, Forest Gate, FE. 
ISS ANNIE NORTHCROFT (CONTRALTO). 
15, Bovingdon Road, Fulham. For Oratorios, Concerts 

At Homes, ete. § 
kS. STANESBY (SOPRANO),, For Oratorios, 


Concerts, and ‘* At Homes,” —104, Ferme Park Road, N. 


Road, For Concerts, Oratorios.—1, Algarve Road, 








MM AvAMeE JESSIE STRATHEARN (SOPRANO). 
Silver and Bronze Medallist, R.A.M. Oratorios and 
3allads.—62, Liverpool Road, Islington, N. 


R. ALEXANDER TUCKER (Basso Profundo). 

‘ The Globe (April 25th, 1893) says: ‘‘ The concert at St. James's 
Hall drew a large audience, including the Duke and Duchess of Teck 
and Princess May. ... Mr. Alexander Tucker, a basso gifted with a 
remarkably fine and well-trained voice, sang admirably, and seems likely 
to attain a distinguished position among modern vocalists,”—Address, 
St. Audries, Enfield, N. c 


MB; ARTHUR WILLS (BARITONE). For 


Oratorios, Miscellaneous Concerts, and ‘‘At-Homes.”—1, Green- 


croft Gardens, N.W. 

ISS ETTA WRIGHT (SOPRANO). For Con- 
certs, Oratorios, ‘‘ At-Homes,” etc.—28, Albany Road, Stroud 
Green, N. 
R. F, J. KARN, Mus. Bac. Cantab.; Mus. Doc. 
Trinity College, Toronto; L. Mus, T.C.L., gives LESSONS 
personally or by post in HARMONY, COUNTERPOINT, FUGUE, 
ORCHESTRATION, ACOUSTICS, etc., and prepares for Musical 
Examinations. Latest successes: F.R.C.O., 1894; MUS. BAC. DUR- 
HAM, FINAL, Sept. 1893 (all Candidates passed), and FIRST EX- 
AMINATION, 1893; MUS. BAC. CAMBRIDGE, 1892; MUS. BAC, 
LONDON, 1891; MUS. BAC. DUBLIN, 1891 and 1892; A.C.O., 
1893; L.R.A.M. (Composition) ; Mus. Bac. and Mus. Doc., Toronto, | 
1893; Gold Medallist, 1893; L.T.C.L, and A.T.C.L.; Senior Local, | 
R.A.M. and R.C.M.; A.R.C.M.; L.Mus.L.C.M. Special and indi- 
vidual attention given to Lag Kogan Upwards of 300 Diplomas 
and Degrees and several Gold Medals gained by pupils. Terms very 

moderate.—Address, 70, Park Road, Haverstock Hill, London, N.W. 


R. ORLANDO A. MANSFIELD, Mus. Doc., 
T.C.T., F.C.O., L.Mus. T.C.L. and L.C.M., Torquay, PRE- 
PARES CANDIDATES, by Correspondence, for all Musical Exams. 


MSS. revised, 











Over 20 successes arrnallyv loxtunals 
MODERN ORGAN MUSIC, 
A Quarterly Publication of Pieces in various styles. 
Edited by E. MINSHALL, 

Price 3/- nett each Number ; Annual Subscription, 8/6 post free, 
payable in advance, 

No. 1 Published October ist. 

Each number will consist of 16 pages of music, with | 
an Artistic cover. The intention is to get variety in each | 
number, No.1 contains three pieces by Mr. Bruce Steane 
(one of the most popular contributors to ‘The Organist’s 
Magazine of Voluntaries ’), viz., Minuet, Abendlied, and 
Fantasia, 

In order that Organists may judge of its merits before 
actually subscribing, a specimen copy of No. 1 willbe sent post | 
free on receipt of Postal Order for 2s. 

FLEET STREET, LONDON, 
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SS LUCIE JOHNSLONE, Contralto. (Plymouth 


Miss Lucie Johnstone is | 


ISS EDITH LUKE (SOPRANO), Associate | 
Leading Soprano, Christ Church, West- | 
| Associate in Music (A.Mus.L.C.M.), Licentiate (L.L.C.M), Licen- 





[NOVEMBER, 1894. 


MUSICAL JOURNAL, 


THE LONDON COLLECE OF MUSIC. 


Founded 1887. Incorporated 1892. 
7, GREAT MARLBOROUGH STREET, LONDON, W. 
FOR EDUCATION AND EXAMINATIONS IN 
PRACTICAL AND THEORETICAL MUSIC. 








BOARD OF EXAMINATION :— 
HortoxAttison,Esq..Mus.Doc.Dublin, Mus. Bac.Cantab..K.R.A.M. 





V. H. Loncuurst, Esq., Mus. Doc. Cantuar., F.R.C.O. 

_ Water H. Sancster, Esq., Mus. Doc. Oxon. 
A_J.Caxpicort, sq , Mus.Bac.Cantab., Principal Education Dept. 
G. Aueustus Homes, Esq., Director Examination Department. 
F. J. Karn, Esq., Mus. Bac. Cantab., Vice-Principal. 








EXAMINATIONS in PIANOFORTE PLAYING, SINGING, 
THEORY, and all branches of Music, will be held in London and at 
300 Provincial Centres in December next, when Certificates will 
be granted to ail successiul candidates without restriction to age. 

Syllabus and Forms of Entry can be obtained of the Secretary, 
who will supply all particulars. ‘Lhe last day for entry is Nov. «5th. 

_Silver and Bronze Medals and Book Prizes are offered for 
Competition in accordance with the Regulations at the Examina- 
tions in April, July, and December. 

Application tor the Formation of Centres where none at 
present exist should be made to the Secretary, who will furnish all 
necessary information, 

The Diplomas granted by the College are Associate (A.L.C.M.); 


tiate in Music (L. Mus, L.C.M.), and the Diploma of Proficiency 
(D.P.L.C.M.). Regulations and List of Diplomées may be had on 
application, 
The Annual Register of the College isnow ready. Price 2s. 6d. 
T., WEEKES HOLMES, Secretary. 





RGAN PEDALS FOR PIANOFORTES. From 
46 158, to £7 158. Pedals and Action complete are supplied 
as above, by the inventor, Wm. Chinnock Dyer, Beresfor 
Road, Norbiton, S.W. Send post-card for list, etc. 


O CHORAL SOCIETIES, CHOIRS, etc.—On 
receipt of One Shilling we send (post free) Sample Parcel of 
Effective ANTHEMS and GLEES, all seasons.—The 

Orpheus Music Publishing Co., Moorgate Arcade, London, EC. 


HE SHEPHERDS’ VISION. A New Cantata 

for Christmas, The Music composed by C. Ward. Price 1s, 

—London: Hart & Co., 22, Paternoster Row, E.C. Sold also by 
the Author, at Speen, Princes Risboro’. 

















The Nonconformist Choir Union. 


The Committee desire to inform the Competitors for the Prizes 
offered for MS. Compositions that the Judges, Dr. E. H. Turpin, 
Mr. E. Prout, and Mr. Josiah Booth, have made their awards as 
follows: 

For the Hymn Tune, to Mr. JOHN ADCOCK, Nottingham. 
Part Song, Mr. D. EMLYN EVANS, Bron-y-gan, Cemmaes, Mont. 
Anthem, Mr. GEO. H. ELY, B.A., Glasgow. 

The following are commended: “ ‘lonal,” “ Plato,” ** Viol d’ 

Amore,” ‘ Cornwall,” ‘‘Silas Marner,” and ‘* Unda Maris.” 


T. R. CROGER, Hon. Sec. 








A PUBLIO PERFORMANCE OF 
NEW AND ORIGINAL COMPOSITIONS BY 


TONIC SOL-FA COMPOSERS 


Will be given at 7 p.m., on DECEMBER rst, 1894, at the 


Y.M.C.A., 186, Aldersgate Street, London, E.C. 
ADMISSION FREE. 


Further particulars, list of artistes, etc., can be had of 
Cuas. Isearp, Hon. Sec., The Tonic Sol-fa Composition Club, 
40, Blythwood Road, Crouch Hill, London, N, 





(Over Iwo Million Copies of the Messrs. Spinney’s compositions 
have been sold within the last four years.) 


Published in Both Notations. 


CHRISTMAS GAROLS (SRD SERIES), 


AND 


GHRISTMAS ANTHEM: 
“The Only Begotten of the Father.” 
By T. HERBERT SPINNEY, M.A., F.R.C.O. 


Specimen copies of the above, and full list of compos tions by 
Walter & T. Herbert Spinney, sent gratis and post free, on 
application to Rev. T, Herbert Spinney, Newborough Vicarage, 

urton-on-Trent, 
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WE must congratulate Mr. F. A. Atkins upon the 
success of his last venture, Ze Vew Age. It is 
bright and interesting from beginning to end. The 
contents are very varied and the writers are all 
well-known in the literary world. Dr. C. A. 
Berry’s weekly contribution, ‘The Outlook,” is 
most readable. We note with great pleasure his 
remarks upon the question, “ Does Ritualism ap- 
peal to the Working Classes?” recently discussed in 
The Westminster Gazette. Dr. Berry says: “The 
question suggests once more to the Free Churches 
of England whether they are not limiting their 
opportunity and power of service by the baldness 
and coldness of their arrangements for public wor- 
ship. Is there any principle involved in sitting 
rather than kneeling during public prayer? Are 
there hidden perils in the repetition of the Lord’s 
Prayer after the minister? Is the spirit of prayer 
endangered when, for the sake of tune and time 
and order, such repetition of the Lord’s Prayer is 
led by a monotone on the part of organ and choir ? 
It is frequently said that all outward observances 
tend to formalism, but I cannot close my eyes to 
the fact that the absence of due and reverent form 
tends to slovenliness ; and surely there is as much 
danger to spirituality in slovenliness as in formal- 
ism, with the added disadvantage that to unspiri- 
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tual persons in the congregation the former creates 
an antagonism which the latter partially allays, and 
takes from the preacher a fair opportunity of win- 
ning attention for his message. The truth of 
course is, that what is wanted in all our Churches 
is a revival of spiritual life with its impressive 
accompaniments of vision and reverence and song. 
Where such life is, there will certainly arise beauti- 
ful and appropriate forms for its expression. ‘The 
listless irreverence which mars so many of the ser- 
vices in England will be conquered, and the appro- 
priate externals of worship will help, and not 
hinder, the inward spirit of prayer and praise.” 
We very heartily wish all ministers, deacons, and 
congregations would say “‘ Amen” to these views. 


A fact! At a country church, a good solo 
singer visiting the locality, offered to sing at one of 
The organ being much out of tune, 
the organist suggested to the principal deacon the 
desirability of having it tuned for the occasion. 
This idea did not meet with the approval of this 
intelligent person, for he remarked, “I thought 
all good singers could adapt their voice to the 


109 


instrument ! 


At the Church Congress Sir John Stainer read 
an interesting and bright paper on Church Music. 
He wisely thinks there is ample room for both con- 
gregational singing and singing of the choir alone 
in the services. Referring to the former, he said, 
“he quite failed to discover any historical or artistic 
or ecclesiastical grounds for this sort of universal 
claim to hum or howl in any portion of our Church 
services, and he had frequently within the last few 
years had congregational singers near him who had 
not only disturbed his own worship, but that of 
everybody within a radius of five yards—sometimes 
by singing uniformly a perfect fifth below the 
trebles. But perhaps his greatest infliction was to 
have a man just behind him who—he could not 
say sang, but produced the melody of everything 
two octaves below the trebles in a bee-in-a-bottle 
sort of tone—which, heard anywhere but in church, 
would have been a piece of inimitable comicality. 
To deprive such a man of his liberty to do this, he 
understood, it would be necessary to have him up 
before a magistrate for brawling in Church. The 
conclusion he arrived at was that for congregational 
music a week-day evening should be arranged for 
congregational rehearsal. Under no such circum- 
stances, it might be said, could a choir be well 
dispensed with ; and to that he would say certainly 
not, but let your choir, with its anthem, be fortified 
by a short address at these congregational rehear- 
sals on the words of the anthem for the ensuing 
Sunday. An anthem, rightly listened to and de- 
voutly sung, was a short sermon to the hearers and 
a beautiful offering to Almighty God. The anthem 
in its present form seemed to be the peculiar and 
special growth of our English Church, and therefore 
deserved cultivation and encouragement.” 


The Liverpool Nonconformist Choir Union has 


| set an excellent example to other large towns in 





holding a festival on a large scale. Such enter- 
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prise is to be highly commended. 
musical enthusiasts in Manchester, Leeds, Bristol, 


THE NONCONFORMIST MUSICAL JOURNAL. 


Are there no 


Birmingham, Leicester, Derby, etc., sufficiently | 
interested in Nonconformist Church worship to | 


form local unions in these districts ? 





During the coming season Mr. Minshall has 
already promised to visit Barnsley, Lincoln, Grims- 
by, Ryde, Portsmouth, Reigate, Huntingdon, 
Royston, Mountain Ash, Haverfordwest, Pem- 
broke. 





The MSS. compositions sent in for the prizes | 


offered by the Nonconformist Church Union were 
submitted for award as follows :—The Anthems to 
Mr. Ebenezer Prout, the Part Songs to Dr. E. H. 
Turpin, and the Hymn ‘Tunes to Mr. Josiah Booth. 
The result is as follows:—Mr. G. H. Ely, B.A., 
of Glasgow, takes the anthem prize ; Mr. D. Emlyn 
Evans, Cemmes, Montgomeryshire, the part-song 


prize, and Mr, J. Adcock, of Nottingham, the hymn- 


tune prize. 

In connection with the Exeter Hall Thursday 
Concerts, a competition of six soprano vocalists 
will take place on the 8th inst. for a prize of two 
guineas for the best rendering of a ballad. The 
audience will award the prize by means of voting 
cards. <A similar competition for contralto singers 
is fixed for the 22nd inst. 

The Organists Magazine 
November contains a prize 


of Voluntaries for 
composition on the 


tune ‘ Bemerton,” by Mr. Ernest H. Smith, 
F.R.C.O. Organists who like hymn tunes with 


variations will find this very effective. 


Passing Motes. 
Dr. CHARLES W. PEARCE, in pleading for the more 
frequent use of Samuel Wesley’s organ compositions, 
declares that no one is worthy of the name of organist 
who does not appreciate and reverence the “ stately 
oratorio music” of Handel}. Coupling Handel with 
Bach, he says these two great composers have supplied 
models for /egitimate organ music which, in spite of 
certain mannerisms peculiar to the period, will remain 
models for all time. There need be no question as to 
Bach. But so far as Handel is concerned this assertion 
will hardly bear examination. The “legitimate ” organ 
music of Handel is entirely limited to his concertos, 
and I suppose it is no treason to say that organists 
would really lose very little if these were allowed to 
drop into oblivion. There is some fine music in them, 
of course; but to say that other styles of organ 
composition than those of Handel! and Bach are ‘‘ more 
or less ill-suited” to the genius of the organ and ought 
to be consigned to “the dusty limbo of faded and use- 
less trumpery ” is to formulate a dogma to which, I 
should think, very few organists would readily subscribe. 
There is certainly plenty of “trumpery finery” among 


the organ works of the French composers, but there is | 


also a great deal of first-rate music ; and in any case I 
agree with Dr. Pearce in thinking that we ought some- 
times to have a little jam with our bread and butter. 
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The danger of shortening anthem titles is pretty con- 
clusively shown by a musical correspondent of the 
Church Review. He remarks that in his younger days 
he used in this way to have many jokes with the 
cathedral service lists, for the juxtaposition of the first 
words of the anthem and the name of the composer 
could very often be turned to very comical effect. The 
best known instance was that of old Child’s anthem ‘‘O 
Lord, grant the king a long life.” This was invariably 
set down in the list as “ O Lord, grant the king a long 
—Child.” But a better example of the kind occurred in 
a certain cathedral quite-recently. The anthem for the 
service appeared as “1 will wash—E. J. Hopkins,” and 
beneath was the signature of the precentor. That 
worthy official was at first startled and then amused on 
receiving a letter in the following terms, accompanied 
by the portion of the bill containing the grotesque 
announcement: ‘Rev. Sir,—With reference to the 
enclosed advertisement, I beg to forward you our list 
of soaps.—Yours faithfully, Pears.” I make sure Dr. 
Hopkins himself will tell the story more frequently than 


| the reverend precentor. 


The organist of St. Paul’s Cathedral is not satisfied 
with the present state of vocal music in the Church of 
England. He allows that, taken on a whole, the Cathe- 
drals maintain a very high standard, but below the 
Cathedrals and those churches where a professional 
choir is maintained, the condition of things musical is 
altogether deplorable. The voices are of bad quality 
because they are badly produced, and they are often 
shockingly out of tune. In such cases, as a rule, far 
too much is attempted; and the lesson of the situation 
is as much applicable to our Nonconformist church 
services as to those of the Church of England. It is 
infinitely better to be content with doing a simple ser- 
vice well, devoting a large share of time and work to 
teaching the choir the ordinary rudiments of music, and 
above all to the proper training of the voices. Dr. 
Martin, of course, recognises the fact that in most cases 
the organist’s playing is a good deal in advance of his 
knowledge of choir-training. But he very properly 
insists on choirmasters taking lessons in voice produc- 
tion; and he even ventures the suggestion that we 
should have special schools where organists might see 
for themselves how voices should be trained. The mis- 
fortune of the present system is that organists are 
generally selected for their technical abilities at the 


instrument, while the important matter of training the 


| of Organists. 


choir is left entirely out of sight. 


A correspondent has drawn from Dr. Hopkins an in- 
teresting account of the early days of the Royal College 
There are now very few left of those 
who took part in the initiation of the College, and as 


the first minute book was lost many years ago, Dr. 


Hopkins’ recollections are specially worthy of perma- 


| nent record. The idea of establishing an institution of 


the kind originated with Mr. R. Limpus, who was then 


| —about 1863—organist of St. Michael’s, Cornhill. Mr. 





Limpus invited three of his old friends—Dr. Hopkins, 
Dr. Lott, and Mr. J. W. George, of Anerley—to discuss 
his proposals ; and accordingly a meeting of the four 
was held at the Jamaica Coffee House in the City. 
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Following that meeting came other and larger meetings, 
and the College, at first intended to be simply a London 


institution, was ultimately established. There were no | 


examinations at first, and when at length they were 
started, the idea was so far entertained of holding 
them in the country as well as in the town that Dr. 
Longhurst was appointed examiner for his district. The 
provincial examination scheme was, however, aban- 
doned almost immediately. Dr. Hopkins tells us that 
a monthly paper was started in the interests of the 
College by Mr. Limpus, Mr. Crowdy, and himself, but 
the publication succumbed after a few months. Dr. 
Turpin has been intimately associated with the institu- 
tion since he came to London in 1869. 


Short Themes. 


PIANOFORTE TONE PRODUCTION. 

THE absolute essential in the production of a beautiful 
tone is a completely relaxed condition of the muscles 
of the hand and arm from the shoulder joint to the 
finger tips. In cantabile passages where a singing 
tone is required, the keys must be fressed, not struck. 

The pupil will more quickly acquire this pressure 
touch if the teacher insists that the finger rests upon the 


| presented to him in his lifetime. 


If it is accepted, he 
may become rich or famous; if it is allowed to slip, he 
will never make headway. This is very true in regard 
to many young musical artistes. A great vocalist fails 
to keep his engagement in an important concert, and 
the services of the nearest available singer are sought. 
This is his or her great chance. Such was the ex- 
perience of Mr. Andrew Black, the well-known baritone 
vocalist. He was originally an organist in Glasgow, 
though he sang at local concerts with much acceptance. 


| A grand performance of The Messiah was announced 


with Signor Foli as bass. At the last moment that 
gentleman was taken ill, and Mr. Black was asked to 
take his place. He was so successful that it resulted 
in his devoting his life to singing, and he can have no 
reason to regret his decision. 


* * + 
SONGS AND HOW TO SING THEM. 
How to practice a song is a matter not always under- 


| stood. Some young singers never master a song 


key before the pressure is applied, and also that the | 


finger must not be permitted to rise in the slightest 
degree after the key has been felt. Of course this 
necessitates extremely s/ow practice, but in no other 
way can the tendency of the finger to strike be over- 
come. An absolutely pure and sparkling tone in rapid 
passage work is only possible when the strings are 
damped at precisely the proper moment. This necessi- 
tates a quick raising of the finger after the key has 
been struck. In order to secure the complete re- 
laxation of the muscles spoken of above, the writer has 
found that at first the idea of any pressure whatever 
must be totally eliminated from the pupil's mind. After 
the necessary lightness and relaxation of the hand 
have been secured, the pressure follows naturally, while 
the ‘‘ devitalised” state of the muscles is easily main- 
tained. 
* * # 
FIRST PERFORMANCES. 

At the Birmingham Festival many new works have 
first been heard. The following interesting list has 
been drawn up of the chief productions, mostly for the 
first time in England—and many for the first time in 
public—during the past sixty years, viz.: 1834, Neu- 
komm’s ‘ David” ; 1837, ‘St Paul”; 1840, ‘ Lobge- 
rang” (old version) ; 1843, Crotch’s ‘“‘ Palestine” ; 1846, 
“Elijah ” ; 1849, Mendelssohn’s “ Athalie” ; 1852, Men- 
delssohn’s “Christus”; 1855, Costa’s “Eli”; 1864, 
“ Naaman ”; 1867, Bennett’s ‘‘Woman of Samaria” ; 
1873, Sullivan’s “Light of the World”; 1876, Mac- 
farren’s ‘‘Resurrection”; 1882, Gounod’s “ Redemp- 
tion”; 1885, Gounod’s “ Mors et Vita”; 1888, Parry’s 
“Judith”; 1894, Parry’s “King Saul.” We doubt 
whether any other British musical festival can boast 


so splendid a catalogue of first performances. 
* * +& 


“NOW OR NEVER.” 
IT is said that every man has one great opportunity 


simply from want of proper method in learning it. To 
such, the following suggestions may be useful :— 

In commencing the song, a full breath should be 
taken, noiselessly and deeply, quite a bar before 
attacking the first note of the song. 

Before dividing the attention with the words of the 


| song, the melody should be vocalised without an 


instrument, testing the correctness by occasionally 
striking a note, to see the intonation is quite perfect. 
The ¢ime rhythm also should be tested by beating the 
time (just as a conductor would) with a long pencil or 
baton. The melody should be practised in these differ- 
ent ways, noticing the natural inflections of the voice. 


| Then, begin every phrase softly, and, after swelling to a 


fortissimo, decrease the tone again. 

it is important that the singer /s¢ezs to his voice, and 
notes down any pecularities, and the effect of different 
degrees of tone in various phrases. By so doing, the 
Judgment will be strengthened, and the general scope 
of the melody fully mastered. 

There will, most likely, be some parts more difficult 
or ‘catchy ” than others (if it is a song worthy of hard 


| practice), and these should be sung over and over again, 
| and any awkward intervals practised repeatedly, with 


' and without the instrument. 


When these are mastered 


| you may feel that ‘the worst is over,” and your song 


| in the voice. 
| coincide with the rhetorically-accented word or its 


is progressing. 

Having studied thus far, the relation of the music to 
the words should be analysed. Notice if anything in 
the words contradicts the former idea of the melody ; 
and, if so, the singer must subordinate that idea to the 
words. 

For instance, suppose a certain phrase has been sung 
in a bold, martial style, but the words are of death or 
the grave, there must be a softness and depth of feeling 
The musical emphasis ought always to 


principal syllable. 
For example: if the phrase ran, ‘To the woods we 
go,” and the word “to” came on the first beat, we 


| should diminish the primary accent on “to” (words 


like to , of, for, the, etc., are not to be made prominent), 


‘ and emphasise the words “ woods” and “ go.” 
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Music at Tonbridge CMesiepan 
Chapel. 


Tue Tonbridge Wesleyan Chapel Choir are wel] 
known to the readers of the JOURNAL, inasmuch 
as two years in succession they have won the prize 
in the smaller choir competition at the Crystal 
Palace Festival of the Nonconformist Choir Union. 
Such a distinction made us resolve to visit and 
hear them in their ordinary work, and on a recent 
Sunday morning a favourable opportunity pre- 
sented itself. 

The Wesleyan is probably the strongest Noncon- 
formist cause in Tonbridge, though the other de- 
nominations are well represented. The chapel is 
situated in a narrow side street, and would look 
better if built on a larger site. Internally it is 
pretty and cheerful, and seats probably 600 people. 
The galleries to the left and in front of the preacher 
are occupied by the girls and boys of the Sunday 
School, and judging by the way in which they were 
filled, we gather young Methodism is strong in 
Tonbridge. In the gallery at the back of the 
pulpit are the choir and organ. ‘The organ was 
built by Hill and Son, and is a sweet-toned instru- 
ment of nine stops. It seemed at times hardly 
equal to the requirements of the place, especially 
when all the people sang in the well-known hymns. 

The choir consisted of about twenty-two voices, 
fifteen sitting on one side of the organ, and the 
remainder on the other side. It is unfortunate 
they cannot sit together, because it is detrimental 
to the unity of the singing. Is it impossible to get 
a seat in front of the organ and thus connect the 
singers? The choir are trained by Mr. G. J. | 


| attempt to sing. 


Kimmins, A.R.C.O., formerly organist of this 
chapel, but now of a country church near Ton- 
bridge. The honorary organist is Mr. W. J. 
Baldwin, whose likeness we give. In Mr. Kimmins 
the choir possess a very efficient teacher, for during 
the service we constantly observed effects which 
could only be obtained by careful attention to 
details. Mr. Baldwin, too, though only a com- 
paratively young organist, knows what he is about, 
and accompanies with good taste and skill. 

The occasion of our visit happened to be 
Harvest Festival Sunday, and we found the chapel 
beautifully decorated. The pulpit, communion 


| table, pillars, gallery fronts, and windows were all 


profusely covered with fruit, shrubs, and flowers. 
The service opened with the usual harvest hymn, 


“Come, ye thankful people, come,” to the usual 


tune. Needless to say, choir and congregation 
sang it with spirit. ‘The hymn was followed by a 
short prayer, at the end of which the Lord’s 
Prayer was said. ‘The people were not together in 
this either in speed or tone. If it was monotoned 
it would be much better in every way. 

The Ze Deum was sung to a setting by Mr. 
Kimmins, but this was left entirely to the choir. 
Though almost all the people stood, they did not 
They were wise, for unless they 
were well acquainted with the music any attempt 
to join in would not have been harmonious. ‘Two 
Psalms were read, minister and people taking a 
verse alternately. Again there was the distressing 


| effect of some going at one speed and some at 


another—some in a high tone, others in a sort of 
grunt. How much better it would be if the Psalms 
were chanted. The people would join far better 
than they do now. The “Gloria” is chanted, and 
chanted well. What possible reason is there for 
not chanting the Psalms also ? 

After the first lesson the hymn “ Praise, O 
praise our God and King” was sung to the tune in 
Hymns Ancient and Modern. We observed the 


| start at the first verse was not very unanimous. 


This, we believe, to be the result of the method 
adopted for giving out the hymn, which is as fol- 
lows: The minister announces the hymn, the tune 
is played over, a verse is then read, and the singing 
begins. It is a mistake to have any reading, or 
even a reannouncement of the number of the hymn, 
between the playing over and the singing. Some 
forget the tune, and others forget the key. We 
are strongly of opinion that the best plan is for the 
minister to read as much of the hymn as he thinks 
proper defore the playing over of the tune, and as 
the organist reaches, say, the first chord of the last 
line, choir and congregation should rise and prepare 
to sing. In this way a good attack is almost sure 
to follow, for the people know exactly when to sing, 
and are in a proper position to do so. 

After the second lesson and a prayer the choir 


| sang the anthem “The Lord hath done great 





things.” We observed that the minister simply 
announced, “The choir will now sing an anthem.” 
Surely it would have been better to have said from 
what portion of Scripture the words were taken, that 
the people might follow intelligently. An anthem, 
though sung by the choir alone, ought to be an act 
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of devotion for the congregation, but unless they 
know what is being sung, this is impossible. The 
anthem was given by the choir with great regard to 
expression ; phrasing was likewise a strong point. 
The solo was sung by two or three of the trebles. 
This was not helpful to the anthem, for the young 
ladies, though they sang sweetly, kept such very 
strict time (in order to keep together, no doubt) 
that the effect was “choppy.” One voice would 
have put much more feeling into the music. Un- 
less we are much mistaken, either of the singers 
alone would have rendered the solo much more 
artistically and devotionally. 

The sermon—an earnest address suitable for a 
harvest festival—founded on Is. ix. 3, was preached 
by the resident minister, the Rev. John Hutcheon, 
M.A. During the offertory which followed, the 
choir sang the well-known almsgiving hymn “O 
Lord of heaven and earth and sea,” some verses of 
which were sung in unison with excellent effect. To 
this hymn alone was “ Amen” sung. 

The last hymn was “Sweet is the memory of 
Thy grace,” which was sung to St. Margaret’s. 

After the Benediction Mr. Baldwin dismissed 
the people with a vigorous rendering of Smart’s 
March in G. 

With the choir we were much pleased. We were 
especially struck with their attention to phrasing, 
promptness, expression, and clear enunciation. 
The male voices are perhaps rather too strong 
for the other parts. Is it not possible to get the 
girls in the side gallery to take a more prominent 
part in the singing? With sucha body of young 
voices (and sitting so near the choir too) we should 
think, with good training, they might be of immense 
value in the musical service; in fact, we pictured 
something after the style of the Foundling service 
as a possibility. 

The congregation sang heartily, but not with much 
expression. ‘The Wesleyans would do well to add 
marks of expression to their hymn-book. This 
would be most helpful to every congregation. 

We believe we are correct in saying that after 
being victorious at the Crystal Palace on two 
occasions the ‘Tonbridge choir do not intend to 
enter for the same competition again. ‘They are, 
however, not going to be content with their 
honours, but have some thoughts of entering the 
larger choir competition. This is wise and com- 
mendable. Whether they win the prize or not, 
we have no doubt they will give a good account of 
themselves. May the best choir be victorious ! 


RE-OPENING SERVICES AT HIGHBURY 
QUADRANT CONGREGATIONAL CHURCH. 


THERE was a wealth of enthusiasm abroad at this now 
popular place of worship on Sunday, the 7th ult., when 
the church was thronged, both morning and evening, 
by eager crowds of old and young, rich and poor. The 
occasion was of unusual interest, as the building had 
been closed two months for additions and alterations. 
It was only three months previously that the church 
members met together to consider the advisability of 
building side galleries, and also of enlarging the choir 
gallery and organ, an undertaking deemed necessary 
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owing to the increasing success of the Rev. W. J. 
Dawson’s ministry, together with the success of what 
may be termed an advanced stage of Nonconformist 
musical arrangements. The idea was taken up with 
great zeal, and it says much for the business tact and 
energy of the church. officers that the work was under- 
taken and completed in so very short a time. 

Although this is an age of doing away with galleries, 
as far as possible, there is no doubt that in this par- 
ticular case a considerable improvement has been 
effected by the addition, and whereas previously there 
was a very bare and cold appearance about each side 
of the building, it is now transformed into a much 
warmer and more comfortable-looking sanctuary. The 
design was most carefully and artistically thought out 
by Mr. Alfred Hart (A.R.1.B.A.), a member of the choir, 
and the contractors were Messrs. Lascelles and Co. 

The improvement in the choir accommodation sug- 
gested in these columns some few months ago has 
been carried out with very distinct advantage to both 
the choristers and the congregation. Formerly the 
organ divided the sopranos and tenors from the con- 
traltos and basses, but now the choir-gallery has been 
carried out a few feet, allowing two rows of seats to be 
placed along the front of the organ, and giving room in 
all for quite sixty seats. The great advantage of this 
alteration will be easily imagined. ‘lhe organ, too, has 
been thoroughly cleaned and repaired, and enlarged by 
the addition of the following stops :—Great organ, 
‘‘clarion”; Swell, “vox humana”; Choir, ‘echo 
gamba,” “ orchestral oboe,” “ piccolo harmonic.” This 
work has been excellently done by Mr. Eustace Ingram, 
of Holloway, under the direction of Mr. Arthur Briscoe, 
the organist of the church. 

The whole of these improvements have been carried 
out at a cost of £1,650. 

The new choir-seats were filled at each service, and 
there is already quite a rush of new members. The 
new arrangement may now be considered a model one. 
This, coupled with the great sympathy shown by Mr. 
Dawson and the deacons in musical matters, ought 
soon to be the means of making the quality of the 
musical service second to no other Nonconformist 
Church in the land. 

Four professional vocalists occupied the central seats 
in the choir on the 7th ult., viz, Miss Emily Davies, 
Miss Edith Hands, Mr. Trefelyn David, and Mr. 
Alexander Tucker, who gave a beautiful rendering of 
Sterndale Bennett’s quartette, ‘‘God is a Spirit,” after 
the morning sermon, which made an impression which 
will linger long in the hearts of those who heard it. 
The great improvement in the choral and congregational 
singing throughout the day was most marked, and cer- 
tain it is that no larger body of tone was ever poured 
forth in the church than on this Sunday, when some 
two thousand voices swelled out triumphantly in well- 
known hymns. A fine rendering of Smart's “Te 
Deum ” was given by the choir in the morning, and at 
the evening service Barnby’s “ Abide with me,” Spohr’s 
“How lovely are Thy dwellings fair” (with soprano 
solo by Miss Emily Davies), and at the close Handel’s 
immortal ‘ Hallelujah.” 

The whole of the musical service reflected great 
credit on the able organist and choirmaster, Mr. Arthur 
Briscoe, to whose skilful and effective playing the suc- 
cess of the singing was in no small measure due. 
With the aid of his new stops, Mr. Briscoe embraced 
the opportunity of introducing effects into his accom- 
paniments at once helpful and artistic, and he is to be 
heartily congratulated upon the success of the day and 
the increased opportunities afforded him in displaying 
his abilities. 

During the two years of Mr. Dawson’s ministry the 
church’s achievements have been great, but the crowds 
of young men and women at Highbury Quadrant look 
forward to still greater things. 
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Mur Rising Singers. 
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MISS AMY SARGENT. 

AMONGST the more prominent of our rising singers, Miss 
Amy Sargent certainly finds a place. Born in London, 
she at an early age showed signs of musical ability. In 
due time she studied with Mr. Isidore de Solla. After 
leaving him she entered the London Academy of Music, 
where she remained two years. At this Institution she 
made good progress, and gained a certificate, medal, and 
scholarship, At the end of her course Miss Sargent 
took private lessons from Mr. Arthur Thompson, and 
when that gentleman was appointed to a vocal profes- 
sorship at the Guildhall School of Music, she entered 
that school in order to retain the benefit of Mr. Thomp- 
son’s tuition. Here she again distinguished herself by 
carrying off the Chairman’s prize for the best soprano 
two years consecutively, 

Miss Sargent made her début at one of Mr. Kuhe’s 
concerts at the Dome, Brighton. Shortly after that Mr. 
August Manns heard her sing, and this resulted in her 
being engaged for the Crystal Palace concerts, and also 
for those given by the Glasgow Choral Union. As a 
natural result, the young vocalist speedily found favour 
with conductors and audiences, and now her pro- 
fessional engagements call her to all parts of the 
country. She is fortunate in always being able to 
please her hearers. 

Miss Sargent possesses a strong and sweet soprano 
voice of good compass. She is a good musician as well 
as vocalist, and whether in ballads or oratorio work 
she is equally at home. Asa most reliable artiste she 
has gained a well-deserved reputation. 

We may add that Miss Sargent is first soprano in the 
Queen Vocal Quartette, which is well known in almost 
all parts of Great Britain. 
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bow to Crain a Choir. 

THE purpose of a choir is, first, to lead the audience in 
their singing, and, second, to add to the effectiveness 
and interest of the service by singing for the audience 
or to them. Songs of praise sung by the choir alone 
are sung to God for the audience. So, also, are songs 
of confession and of petition. The audience must enter 
into this singing for them and make it their own, else 
the desired result with God and in their own hearts is 
not found. Songs of encouragement and of appeal are 
sung to the audience. The effect desired is the deep 
stirring of the hearers. 

So, then, in order that the choir may be an example 
and an inspiration in leading the audience, and may be 
effective in singing alone, its members must know how 
to use the voice, how to speak the words, and how to 
express the meaning of what is sung. 

The first training in the use of the voice should be 
aimed at obtaining a correct position of the body, both 
in sitting andin standing. A position of active strength 
must always be taken for singing or speakiug, with the 
chest held up, and the back straight; and the singer 
must stand or sit “tall.” A capital exercise is, after 
taking a good position, to raise the crown of the head as 
high as possible. This will make all the body active, 
and ensure a carrying tone, 

Next, the breathing must be attended to. Long, 
steady breaths, controlled by the diaphragm and the 
muscles of the sides, will produce steady, clear tones. 
Most singers, whether trained or untrained, use more 
breath than is necessary, and so crowd the vocal chords 
and cloud the tone. The breath is merely to keep the 
vocal chords in vibration, and it is not necessary that a 
particle of breath pass the lips to bear the tone away. 
Whistling by drawing in the breath can be heard as 
distinctly as that produced by blowing out the breath. 
Save your breath. Sing with a half-breath, and never 
use up even that. 

The best training for the proper control of the vocal 
chords is to cultivate the habit of listening critically to 
one’sown voice. Think a tone, using ‘‘ 0” for the vowel, 
and the pitch of F in the middle range of the voice. 
Then sing it. Stop and think whether it sounded just 
as you wanted it to, in pitch and-quality. If not, think 
it again, sing it again, and stop again. Continue the 
process until you are sure that you have done your best. 
Then try a higher pitch, then another, then a lower pitch. 
Then try a phrase of several tones, like “do, re, mi, re, 
do,” using the same vowel “0,” and connecting the 
several tones perfectly, yet sounding each successive 
pitch distinctly. At last try the scale up and down, 
beginning on an easy pitch, striving to let the upper 
tones be as sweet and natural and easy as the lower 
tones. 

Then try the vowel “ah.” Then combine o-ah-o-ah 
again and again. Then try “aw,” then “00,” and “‘ee,’ 
and short ‘‘i,” varying the combinations. The singer 
will find that practice on such contrasted vowel tones 
as ‘‘ah” and “ee” in rapid succession will be especially 
helpful. Always think before singing and after singing 
each little exercise. 

Then work on the diphthongal sounds ; for example, 
eh—ee, making long a, and ah—ee, making long i. 
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To my Father. 
POPULAR ANTHEMS FOR CHURCH USE N° 14. 


“LET US NOW GO EVEN UNTO BETHLEHEM.” 


Anthem for Christmas 


composed by 


BRUCE STEANE. 


Published at 44 Fleet Street, London E.C. 


Pastorale. d= 60. 


Price 1%a. 
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*The lower notes to be taken if preferable. 
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Alway prolong the broader vowel sound and cut short | 


the narrower one. Thus the word “rise” should be 
sung rah—eese, and not rahee—se, asit is so frequently 
done. The broad vowels are more beautiful and sono- 
rous than the narrow ones. 

Next, each consonant must receive proper treatment. 
Experiment with this line, ‘Believe in me, and do 


good,” chanting the words very slowly on a single tone. | W ‘ 
| given, the tenor solo being taken by Mr. Thompson of 


Every consonant in this sentence should be sounded 
distinctly on the pitch. 


enunciated, but not prolonged, because they are noises | 


and not tones. And now in our training we have passed 
from vocal chords to tongue, teeth, and lips. 

Exercises for producing resonance in the chambers 
of the head are important. The head should resound 


like the sounding-board of a piano with each tone; then | 


the effort required to make the voice heard is greatly | 
| nothing to be desired. The thanks of all taking part in 


lessened. Words ending in ng and nd are especially 
good for the cultivation of resonance. 
of tone should be guarded against. Furthermore, the 
mouth must be opened if the singer expects to make 


himself heard. A good rule is that ‘‘on no vowel sound | 


A nasal quality | 


should the teeth be held so near as to prevent the pass- | 
ing of a finger easily between the upper and lower | 


teeth.” The lips must be even farther apart than the | 


teeth, 

Finally, the singer must constantly strive to throw the 
tone forward and out, away from himself. He should 
sing to the most distant person in the room. This does 
not mean that he must sing loudly. Even the softest 
tone should be distinctly heard by every one in the 
room. If posture and breath and resonance and enun- 
ciation and the position of the tone are right, it will be 
so heard. In addition to the practice outlined above, 
phrases, lines, and stanzas must be carefully studied. 
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reading of the first lesson was followed by the chanting 
of part of the 53rd chapter of Isaiah, to Barnby’s set- 
ting; and then after the second lesson had been read, 
came the grandest effort of the whole evening—the 
anthem “ Awake, put on thy strength,” by Mr. F. H. 
Greenish, Mus.Doc. The sermon was then preached 


| by the Rev. J. A. Sharp, of Birmingham, and formerly 


The surds are to be clearly | 


of Northampton, Mendelssohn's “O come, let us 
worship ” succeeded the sermon, and was splendidly 


Irthlingborough. The collection having then been taken, 
Mendelssohn’s chorus “ Be not afraid,” was boldly and 
effectively sung, and the hymn ‘Father of love and 
power,” to the tune Avrdy Bedon was the concluding 
item before the Benediction brought the service to a 
close. From first to last the singing was uniformly 
well rendered, and it was particularly noticeable how 
completely under control the conductor had his gigan- 
tic choir. A special word of praise is due to Mr. C. E. 
Woolston for his splendid accompaniments, which ieft 


the festival were earned by the local committee, headed 
by Mr. J. H. Bellamy as hon. secretary, for the excel- 
lence of their arrangements, which tended in no small 
degree to the success of the gathering. 


THE LIVERPOOL NONCONFORMIST CHOIR 
UNION. 
A FEW enthusiasts in Nonconformist church music 
some months ago resolved to form a choir union for 
Liverpool and district. They set about the work with 
such energy and determination to succeed that in a 
very little time about twenty-five choirs formed them- 
selves into a Union. A good number of these singers 
took part in the Crystal Palace Festival in June, and it 
was felt that a local repetition of that programme would 
be interesting and useful. Arrangements were 


| therefore made for holding a festival in St. George’s 


The ideal to be aimed at is that every word be under- | 


stood without effort on the part of the listener, and yet 
the tone be round, sweet, and even in quality, 


NONCONFORMIST CHORAL FESTIVAL AT 
WELLINGBOROUGH. 
THIS annual gathering took place on Thursday, the 11th 
ult., and was even more successful than any previous 
festival, 
The numbers entering were as follows :—Kettering, 


Hall on Tuesday, the 16th ult. It was certainly a bold 
step to take such a hall, for the first concert ever given 
in Liverpool by combined local choirs, but the result 
fully justified the action. We have no doubt the effect 
of this festival will be to stir up much more interest in 
church music in the district, and we hope and believe 
that many more choirs will now join the Union. The 
large orchestra was crowded: with singers, in fact it 
was some time before all could be accommodated. 
The total number approached 400. The whole of the 
choral numbers given at the Crystal Palace (with two 


| exceptions) were sung in really excellent style. The 


180; Wellingborough, 131; Rushden, 117; Higham | 
Ferrers, 48 ; Burton Latimer, 23; Bozeat, 30; Finedon, | 


51; Market Harborough, 58; 
Thrapston, 23; Wollaston, 56; Yardley Hastings, 32 ; 
Raunds, 50. 


Irthlingborough, 37; | 
| the Lord,” “ Hearken unto me,” and “ Strike the Lyre 


Long before the doors were open for | 


the service, an eager crowd had assembled, and as | 


soon as an entrance could be obtained, the galleries, to 
which the public were restricted, were thronged, and 
many had to go away unable to obtain admission. The 
whole of the body of the building was filled by the 
choristers, who were admirably arranged; whilst upon 
the platform in front of the rostrum were the ministers 
of most of the churches represented. 
began with the singing of the hymn “The God of 
Abraham, praise,” which was sung to the Hebrew 
melody Leoni. The succeeding hymn, which followed an 
exquisite setting by Mr. Turner of the Lord’s Prayer, 
was “ Great God of wonders! all Thy ways,” sung to 
the tune Baynard, and after prayer had been offered, 
came a choice setting of the Te Deum, the composition 
of the conductor, Mr. H. D. Turner, which was un- 
doubtedly one of the features of the service. The 


The service | 


| 
| 
| 








singers seemed determined to show how well Nonconr 
formist choirs can sing, and we can only speak of their 
efforts in terms of praise. It is almost impossible 
where all was so good to single out any particular 
pieces for commendation. But probably “Sing unto 
were the items that pleased the audience most. To 
vary the programme the services of two solo vocalists 
were secured. Madame Mullen gave an excellent 
rendering of “I will extol Thee” (Costa) and “She 
wandered down the mountain side.” Asan encore she 
gave “ The Banks of Allan Water.” Mr. Owen Roberts, 
a Welsh tenor, was successful in “ Lend me your aid” 
(Gounod) and “ The Star of Bethlehem.” Mr. H. A. 
Branscombe presided at.the organ and piano through- 
out the evening, and accompanied with his well-known 
ability. He also favoured the audience with two organ 
solos, Wely’s “ Offertoire in G,” and a selection from 
Faust, both of which were loudly encored. Mr. E. 
Minshall conducted. 

Much of the success of the festival is due to the un- 
tiring energy of the Hon. Secs. and Hon, Treasurer, 
Messrs. Edwards, Thomson, and Johnson, Upon the 
shoulders of these three gentlemen almost all the work 
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devolved ; and they are to be heartily congratulated 
upon the success of their efforts. Now that the Liver- 
pool Union has made such an excellent start we confi- 
dently look forward to its rapid growth both in numbers 
and usefulness. 


Che Monconformist Choir Anion, 
ANNUAL MEETING. P 


THE sixth annual meeting of the Nonconformist Choir 
Union was held at 8 p.m. on Monday, October 22nd, 
1894, at the Tonic Sol-Fa College, 27, Finsbury 


Square, London, E.C. Mr. E. Minshall, Chairman of | 


the Union, presided. 

The Secretary (Mr. T. R. Croger) read the notice 
convening the meeting. The minutes of the last 
annual meeting, having been approved by the Com- 
mittee at their first subsequent meeting, were taken as 
read, 

The Secretary then 
follows :— 


Once again it becomes our duty to record a year’s | 


work, quiet and unostentatious, but of great value to 
the choirs connected with the Union, and to Noncon- 
formist churches generally where the divine art is an 
acknowledged handmaid to religion and is allowed to 
make proper efforts to be of real service. 

As in previous years, the work of the Union has 
culminated in the annual festival, held at the Crystal 
Palace on June 17th. More books were issued than 
ever before, namely, just under six thousand copies. 
Some hundreds were applied for when too late by 
cautious friends. The orchestra was well filled, the 
music well rendered, and we were favoured with a 
fine day, so performers and executive alike were grati- 
fied with their day’s (or months of) work. The Crys- 
tal Palace Band as usual took part in the concert. Mr. 
Fk. W. Noakes, organist to the Ealing Presbyterian 
Church, played the organ solo, and after the distribu- 
tion of prizes, which took place halfway through the 
programme, the holders of the Challenge Banner 
sang a part-song under the direction of Mr. J. W. 
Lewis. 

Mr. F. W. Noakes gave an organ recital during the 
evening. 

Earlier in the day a choral competition was held 
between four choirs which entered in Class B, the 
prize being obtained by the Tonbridge Wesleyan 
Choir, conducted by Mr. G. J. Kimmins, A.R.C.O. 
(The same choir took the corresponding prize in the 
competition held in the previous year.) Messrs. L. C. 
Venables, Josiah Booth, and F. G. Edwards were kind 
enough to act as adjudicators, and are hereby thanked 
for their willing help. 

For Class A there was only one entry, that of the 
East Dulwich Congregational Choir, under the baton 
ot Mr. 
Banner. That being so, the Executive Committee 
decided to cancei that competition (under one of the 
clauses of the ‘ Regulations ”), the choir being allowed 


next year, when it will either be wrested from them 
or become their property. 

Advertisements having been published announcing a 
competition for prizes for MS.-compositions to be sung 
if possible at the’ next festival at the Crystal Palace, 
one hundred and twenty-five persons applied for par- 
ticulars. From these seventy-seven MSS. have been 
received, a proportion which seems to show a lively 
interest in the matter. Forty-five hymn tunes were 
submitted to Mr. Josiah Booth, fifteen part songs to 
Dr. E. H. Turpin, and seventeen anthems to Mr. Eben- 
ezer Prout. These gentlemen have announced their 
wards as follows :-— 


read the annual report, as 


J. W. Lewis, the holders of the Challenge | 





' choirs took part. 


to count this event as a win, holding the banner until | doing:much good in several directions, 
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Hymn tune by ‘“ Laus Deo,” Mr. John Adcock, Not- 
tingham. 
| _ Part song by “Semper Fidelis,” Mr. D. E. Evans, 
Bron-y-gan, Cemmes, Mont. 

Anthem by “ Asti,” Mr. Geo. H. Ely, Glasgow. 

Mr. Prout mentioned for commendation anthems by 
“ Jonah” and “ Plato.” 

Dr. Turpin commends (in order of merit) part songs 
by ‘Silas Marner,” ‘‘Unda Maris,” ‘ Viol d’ Amore,” 
and “Cornwall.” He further remarks, “ It is gratifying 
to add the general standards of ideality and musician- 
ship are distinctly higher this year than last. Several 
| compositions, as above enumerated, would prove 
effective works.” 

The financial condition of the Union will be found to 
be very sound, as the treasurer’s account will show, 
and this, too, although a considerable sum has been 
spent in prizes. 

Doubtless as time progresses other means of useful- 
ness will be developed for the outlet of energy and 
enterprise, but we venture to believe that the present 
record will justify the continued co-operation of those 
choirs which have already taken an active part, and 
induce others to join in a work which has for an object 
not gain, but service. 

The secretary, in the absence of the treasurer (Mr. 
Ernest W. E. Blandford), also submitted the audited 
balance-sheet, and read a letter addressed to himself 
from the treasurer. Having expressed his regret at his 
inability to be present at the meeting, in consequence 
of having to go to Devonshire, Mr. Blandford con- 
tinued :—‘‘ I have to report, on the whole, a favourable 
year’s work so far as regards finance, but I regret, on 


' the other hand, that there is a diminution in the re- 


ceipts from everything except the books. The first 
item being for the competition, in which only four 
The sale of railway and admission 
shows a falling off of £7 5s., viz. Chatham and Dover, 
214 less; Brighton, 97 less. 

‘This seems to point out that the choirs do not take 
much interest in getting their friends to attend, which 
is a pity, as the Jarger amount we raise the more good 
we can do in the way of encouraging composition and 
competition among Nonconformists generally. Some 
items of expenditure are increased this year, but I hope 
that the Council will agree that the money has been 
well spent when I point out that about £7 more has 
been spent on rehearsing country choirs, and about 
£4 tos, more upon printing. One fresh item appears 
in the accounts this year, viz., clerical assistance for the 
secretary, but the committee were fully agreed that you 
could not do the whole of the work, and I think the 
thanks of the Union are due to you for the small ex- 
pense incurred. As you will see, the accounts close 
with a balance in hand of £34 los. gd.” 

The Chairman, in moving the adoption of the report 
and balance-sheet, said it would be seen that the 
Nonconformist Choir Union was in a flourishing con- 
dition. They were certainly prosperous as regards 
funds, and the work done during the previous twelve 
months was fairly good. He felt that the Union was 
He had heard 
a great deal during the past year from ministers, 
deacons, choirmasters, organists, and others, to the 
effect that the music in their churches had been greatly 
improved, and they attributed this to the fact that their 
choirs belonged to, or had taken part in, the N.C.U. 
festivals. That was one very satisfactory part of their 
work. Another result of the work of the N.C.U. was 
that many local unions were being formed in different 
parts of the country. During the past twelve months 
he had heard of the formation of ten, fifteen, or pos- 
sibly as many as twenty Unions. All these local 
Unions had not at present affiliated with the Central 
Union, but he hoped that that was a step to come. 
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Doubtless aie were all Il doing good work in their own 
way in their own localities, and he thought their exist- 
ence was probably due to the formation of the Central 
Union. The previous week he had been invited to 
Liverpool to conduct the first festival there of the local 
Union, and a most successful festival it was. The 
choir numbered some 400 voices, and, for excellent 
singing, it was a long time since he had conducted 
a choir more efficient. The authorities showed a good 
deal of spirit; they did not begin in a small place, 
but took St. George’s Hall. That was a bold step, 
but they were determined to make a good start. 
Mr. Minshall went on to say that he wished more 
large towns would follow the example of Liverpool, and 
form Unions. There ought to be Unions in Man- 
chester, Leeds, Bristol, Birmingham, and other towns. 
In conclusion, the Chairman said that all these 
agencies that were at work throughout the country 
were really the result of the formation of the Central 
Union, and they were one and all working for the same 
result; so that he thought they might congratulate 
each other upon the success of their work as a whole. 
(Applause. ) 

Mr. Dean seconded the motion, and remarked that 
there was one point where improvement was necessary. 
He referred to the very small number of tickets sold by 
the members of the choirs for the last festival. He 
thought that if special attention were called to the 
matter next year, a much larger number of tickets might 
be sold. 

The report and balance-sheet having been unani- 
mously adopted, 

The Secretary remarked that the tickets sold this 
year amounted to £60 os. 9d., a drop as compared 
with the previous year of about £8. By the sale of 
books, last year they received £264; this year, £293. 

At this stage the Secretary produced the ballot- 
papers, fifty-two in number. He had taken the trouble 
of examining the post-marks, and found that exactly 
half were London and half country. It was for the 
meeting to elect scrutineers. 

Messrs. Braine, Jay, and Lawrence having been for- 
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mally elected scrutineers, retired to count the votes. 

The secretary then read the letters of the adjudi- 
cators, Mr. E. Prout, Dr. Turpin, and Mr. Josiah Booth, 
awarding the prizes won in the manuscript competitions. 
The question was then discussed whether the result of 
the competitions should be advertised. One hundred 
and twenty-five persons had applied as a result of the 
advertisement of the competitions in the papers, and it 
was a question whether the results should not also be 
published in these papers. After some conversation Mr. 
Oram proposed, and Mr, Hawkins seconded, a motion 
to the effect that the results should be advertised in 
the papers in which the competitions were announced. 

The next business was the election of auditors for 
the ensuing year. Mr. Hawkins proposed, and Mr. 
Oram seconded, the re-election of Mr, Dean; and Mr. 
Hawkins proposed, and Mr. Blackburn seconded, the 
election of Mr. Richards (Kentish Town), both of whom 
were duly elected. 

In reply to Mr. Bromley Smith, who asked whether 
it would be possible for the choirs to have the Festival 
music earlier next year, Mr. Croger said he hoped the 
books would be out early in January. The Crystal 
Palace authorities could not fix the date before the end 
of the year, and until that was done the books could 
not be issued; and even then there were sometimes 
unavoidable delays in printing. On their side, they 
were more forward with the music this year than in 
any previous year. 

fhe scrutineers, on their reappearance after more 
than an hour's absence, were received with good- 
humoured applause. The result of the ballot was as 
follows: Chairman, Mr. E. Minshall; Hon. Secretary, 
Mr. T. R. Croger; Treasurer, Mr. E. W. E. Blandford ; 
Conductor, Mr. E. Minshall; Organist, Mr. A. Briscoe ; 
Executive Committee, Messrs. Blackburn, Braine, 
Brazendale, Briscoe, Clark, Cowley, Dean, Glover, 
Goodes, Hawkins, Jay, Lawrence, Lewis, Mellis, 
Neve, jun., Noakes, Oram, Davidson Palmer, Rev. H. 
Ward Price, and Mr. A. Tucker. 

This concluded the business of the meeting, which 
then dispersed. 





THE NONCONFORMIST CHOIR UNION BALANCE SHEET. 
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Some Ooints of Jnterest in the 
iarmonisation of Modern bpmn | 


Tunes, 
By Orlando A. Mansfield, Mus.Doc.T.C.T., L.Mus.L.C.M., | 
F.R.C.O., L.T.C,L., Author of ‘‘Hymn Tune Cadences,” “The | 


Personality of the Great Composers,” etc., etc. 
(Continued from p. 158.) 


But if tonic 7ths are rare, examples of exceptional 
treatment of dominant gths are very greatly in evi- 
dence. For an example of the effective use of minor 
and major gths, on the dominants of E minor and D 
major respectively, we refer our readers to the third 
line of Samuel Wesley’s Christchurch (B.T.B. 346). 
The descending leading notes will doubtless arrest the 
student’s attention. In the tune Evening (B.T.B. 764), 
Mr. H. Elliot Button gives us a minor gth with the 
3rd from the root omitted, a chord better known to 


some of our readers as the first inversion of the dimin- | 


ished triad on the supertonic of a minor key :— 








Among other ANE forms of the 9th, we have one 
by Dr. Hopkins, in £//ers (B.T.B. 624), which, if not 


regarded as a passing note, must be looked upon as a | 


doubled dominant 9th, one 9th resolving upwards, the 
other downwards (a). The late Dr. Hullah (C.C.H. 247) 
doubles the 7th in the 3rd inversion of a dominant 
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- : 
| chromatic gths on both tonic and _ supertonic :— 
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As written, the root of the chord at a@ would appear 
to be C, but as only the dominant, supertonic, or tonic 
may be taken as the roots of fundamental discords, it 
follows that C cannot be the correct root, because it is 
the superdominant of the key of the passage (E flat). 
But by substituting F flat for E natural, the root becomes 
E flat, and we then have a tonic gth resolving upon a 
dominant discord. Similarly, by substituting G flat for 


| F sharp in the chord marked 4, we have a supertonic 


gth resolving upon a tonic chord. Correctly written, 
the passage would read thus :— 
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In Dr. Mann’s S¢. Asaph (B.T.B. 639) we have, as the 


| first chord of the penultimate bar, an incorrectly noted 


gth (2) ; while Sir Arthur Sullivan, in St. Mary Magda- | 


/ene (B.T.B. 516), admits the root in the 3rd inversion 
of the chord (c) :— 

















The dominant 9th is not infrequently resolved by 
ascending instead of descending one degree. We give 
an example by Sir Joseph Barnby (B.T.B. 571), and 
another by Mr. Howell Allchin (B.T.B. 558), in the 
latter of which the resolution is upon the chord of the 
tonic 7th of G major :— 











The chromatic gth on the supertonic, though occur- 
ring almost as frequently as that on the dominant, is 
often a source of perplexity to the student of harmony 
on account of its false notation, z.e., ascending chro- 
matic notes being written with signs of sharpening, and 
descending chromatic notes with signs of flattening, in 
order to save accidentals, and thereby simplify the 
reading. In the tune lVadtham, by J. B. Calkin (B.T.B. 
402), we have an example of incorrect notation of 


chord of the supertonic gth over a dominant pedal, 
viz., 


‘SSS SS =f 








instead of 














The root position of the supertonic gth is compara- 
tively rare. An excellent example occurs in the first 
chord of the penultimate bar of Avmg’s College (B.T.B. 
581), and in a similar place in Dr. Tozer’s Corpus 
Christi (B.T.B. 851). 

The employment of tonic 11ths and 13ths is almost 


| as rare in vocal as in instrumental music, but an inte- 


resting example of an incorrectly noted tonic gth is 


| found in the last line of Dr. Dykes’ Beatitude (A. and M. 
438) where 














Of the dominant 11th we shall have to notice two 
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examples of interest. In both of these we have trans- 


ference of dissonant notes—in the first example the | 
transference of the 7th from soprano to alto, and inthe | 


second example the transference of the 9th from soprano 
to tenor, and the employment of the minor goth in a 
major key. 


B.T.B. 536. A. R. Gaul. 


C.C.H. 139. J. Booth. 


























The chord of the dominant 13th is one which, on | 


account of the number of notes it contains, admits of | 


various forms. 
common and effective of these (¢.e., root, 3rd, 7th, and 
13th) occurs (in both major and minor forms) in the 
accompaniment to the unison passage of Sir John 
Stainer’s Magdalen (B.T.B. 603), to which allusion was 
made in our article upon “ The Treatment of Unison 
Passages in Hymn Tunes.”* Generally, when resolving 
on the chord of the tonic major, the minor 13th is 
written as an augmented 5th to save an accidental, 
e.g., A sharp instead of B flat in the penultimate chord 
of the third line of Mr. F. Spinney’s St Denys (B.T.B. 
443). But an augmented 5th does not always imply 
a minor 13th, for in the following, from Mr. Josiah 
Booth’s Bethel (C.C.H. 633), we should regard the 
second chord as a dominant 13th in C sharp minor, 
root G sharp, and look upon the fourth chord as a chro- 
matic minor chord on the sub-dominant of E major, ¢.g., 


0.43. 




















A charming example of the most | 
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Sesquialtra, 17, 19, 22 ., 3 Ranks., Metal. 


Tromba, 7-inch wind 8 Feet ., Metal. 
Swell Organ—Compass CC to A. 58 Notes. 

| Bourdon .. ea “a 16 Feet Wood. 
| Open Diapason .. oe « .. Metal. 
Lieblich Gedackt ; .. Wood. 
Salicional .. Metal. 
Vox Angelica Se» ye a 
Gemshorn 4 a .. Metal. 
Flageolet ., ne oe .. Metal. 

| Mixture, 17, 19, 22 + .. 3 Ranks... Metal. 
Cornopean (on 6-inch wind) .. 8 Feet Metal. 
Oboe ats <a ot Suit}, .. Metal. 

Choir Organ—Compass CC to A. 58 Notes. 

Dulciana ,. se me 8 Feet Metal. 
Viol diGamba ,. ‘. Lan. 1 Seay .. Metal. 
Grooved into Dulciana. 

Claribel Flute G4 .. Wood. 
Lieblich Flute 4/54 .. Wood. 
Harmonic Piccolo a cob an, .. Metal. 
Clarinet, in separate Swell Box 8 , .. Metal. 


In the fourth chord of the second line of Dr. Wesley’s | 


Aurelia, we have a double minor 13th; and, in the 
first chord of the sixth line of Dr. Gilbert’s Jehovah 
Shammah (B.T.B. 757), the dominant major 13th is 


introduced below, instead of (as is generally the case) | 


above, the 7th. : 
(To be continued.) 





Monconformist Church Mrgans. 


WELSH PRESBYTERIAN CHURCH, PRINCE’S 
ROAD, LIVERPOOL. 


Built by Messrs. Norman Bros. and Beard, 


Great Organ—Compass CC to A. 58 Notes. 


Contra Gamva .. ret 16 Feet Metal. 
Open Diapason (large) .. oS » | +s. Beta 
Open Diapason (small). . S 4. «« Metal 
Hohl Flute _ age ee .. Wood. | 
Harmonic Flute .. ree 4 » ++ Metal. 
Principal .. i 4 .. Metal. | 
Twelfth .. tie is os Ses .. Metal. 
Fifteenth .. ‘% ate Aas .. Metal. 
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Pedal Organ—Compass CCC to F. 30 Notes. 


Open Diapason ., 16 Feet Wood. 
Bourdon .. “ ~ 1 .. Wood. 
Violone .. Me at ae .- Metal. 
Quint, partly derived from Bour- 
don oe oe oe oe 105 ” Wood. 
Flute, bass partly derived from 
Bourdon Ap oi ae , Ose ae 1 RG 
Violoncello, partly derived from 
Violone ve Dae peat. pepe .. Métal. 
Ophicleide “ a <4. a 
Couplers. 


Swell to Great. 
Swell to Choir. 
Swell Octave. 
Swell to Pedal. 
Four Composition Pedals to Great and Pedal 
Organs. 
Three Composition Pedals to Swell Organ. 
One Reversible Pedal to Great to Pedal. 
The action is on the tubular pneumatic principle, 
with a detached console. 


Great to Pedal. 
Choir to Pedal. 
Tremulant to Swell. 








Wuy THEY FaiL.—Many pupils, as soon as their 
fingers have acquired some little facility, are led astray 
by the charms of novelty, and run into the error of 
attacking the most difficult compositions. Not a few 
who can hardly play the scales in a decert manner, and 
who ought to practise for years on easy studies and 
easy and appropriate pieces, have the presumption to 
attempt the concertos of the great composers and the 
most brilliant fantasias. The natural result of this 
overhaste is that such players, by omitting the requisite 
preparatory studies, always continue imperfect, lose 
much time, and are at last unable to execute either 
difficult or easy pieces in a creditable manner, This is 
the cause why, although so many talented young persons 
devote themselves to the piano, we are still not so over 
and above rich in good players, and why so many with 
superior abilities and often with enormous industry, 
still remain but mediocre and indifferent performers. 
Many other pupils run into the error of attempting to 
decide on the merits of a composition before they are 
able to play it properly. From this it happens that 
many excellent pieces appear contemptible to them, 
while the fault lies in their playing them in a stumbling, 
incorrect, and unconnected manner, often coming to a 
standstill on false and discordant harmonies, missing 
the time, and making mistakes too many to mention. 

CZERNY. 
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Echoes from the Churches. 





(Paragraphs for this column should reach us by the 20th of 
the month.) 





METROPOLITAN. 


17th and 18th, Rouel Road Congregational Church 
presented a very attractive appearance as a result of 
the decorations which had been tastefully arranged 
within the building. There were large audiences 
throughout all the services, and the pastor, Rev. W. 
Daniel, preached appropriate sermons. Suitable 
anthems were well rendered by the choir, morning and 
evening, under the leadership of Mr. J. Morgan, and a 
solo, ‘‘ The Better Land,” by Miss Morgan, delighted 
the congregation in the evening. Mr. A. G. Geale pre- 
sided at the organ, and contributed selections from 
Mendelssohn, Haydn, and other composers, throughout 
the day. On Monday evening an augmented choir 
rendered the cantata, Tribute of Flowers, and, by 
request repeated the same Sunday evening, September 
30th. The soloists were Miss Morgan, Miss Lane, Miss 
Dobell, Mr. S. Morgan, Mr. Julier; pianist, Mr. H. 
Morgan. 


GosPEL OAk.—The Harvest Festival was held at the 
Congregational Church on Sunday, September 3oth, 
when liberal offerings of fruit, flowers, etc., were made. 
The special music included the anthems, “O give 
thanks” (Sydenham), “Is it not wheat harvest?” 
(Maker), solo and chorus, ‘‘ We plough the fields” (C. 
Darnton), and “O Lord, how manifold” (Barnby). 
There was a well-balanced choir of twenty-four voices, 
and a large congregation at the evening service. Ser- 
mons were preached by the pastor, Rev. H. Le Pla. 


Ho.zorn.—In connection with the anniversary ser- 
vices of Great Queen Street Wesleyan Chapel, John 
Farmer's sacred oratorio, Ch7ist and His Soldiers, was 
performed on the 17th ult. in the chapel by a band and 
choir of 100 performers. The solos were rendered by 
Miss Mead, Miss Sadler, Mr. Parker, and Mr. J. Davis, 
the four voices joining in the unaccompanied quartette 
“ Jesus died for us,” and receiving a most enthusiastic 
encore. The band and choir did their work in a very 
creditable manner, conducted by Mr. J. Bartlett. 


IsLincton.—The harvest festival in Salters’ Hall 
Baptist Chapel was held on Sunday, September 30th. 
The Rev. Alfred Bax preached in the evening to young 
people, a most impressive sermon, from the words, 
‘The harvest is passed, the summer is ended, and ye 
are not saved.” The musical portion of the service was 
rendered by an augmented choir of fifty voices (organist, 
Mr. F. Stacy), who rendered two anthems, Stainer’s 
“ Ye shall dwell in the land ”—bass solo, Mr. B. Printy 
Wheeler ; soprano solo, Miss Alice Wheatland—being 
very creditably performed. FE. Sydenham’s festival 
anthem, “Sing unto the Lord,” was the other. 


Kentish Town.—On Sunday, the 14th ult. the 
Harvest Festival Services in connection with the Con- 
gregational Church were held. In the morning the 
music included the harvest anthem, ‘ Ye shall dwell in 


that the holder of the post of organist to a church 
should be more than a brilliant executant on the instru- 
ment. The soloists secured were quite capable of the 
difficult parts they had to sing. Mr. Dyved Lewys 
shone in the aria, “ Happy Nation,” Mr. Seemer Betts 
excelled in the beautiful melody, “ Let thy shield,” and 


| Miss Minnie L. Cowley in the rippling soprano part of 
| the quartette, ‘Wreathe into garlands”; the Choir 
BERMONDSEY.—On Sunday and Monday, September 





the land,” by Stainer, the solos being admirably ren- | 


dered by Mr. R. M. Bowen and Mr. Thos. Mummery. 
In the afternoon a large congregation gathered to hear 
the performance of Weber's /udi/ee (Harvest) Cantata 
by the choir. A chorus of sixty voices, under the 
training of the able musician, Mr. Geo, H. Lawrence, 


organist of the church, had taken great pains in the | 


preparation of the work. Both conductor and choir 
are to be complimented on the success of the under- 
taking. Mr. Lawrence, by his command of the choir, 
showed himself to be a musician of no mean order, and 


showing to great advantage in the dramatic choruses, 
“Woe! see the storm-cloud” and “Lord Almighty, 
full of mercy.” Mr. E. W. E. Blandford ably presided at 
the organ, and the pianoforte accompaniments were 
splendidly executed by Herr Sigismund Noch. In the 
evening service the following anthems were given— 
“O Lord, how manifold ” (Barnby), in which the con- 
gregation joined; and Sydenham’s “Sing unto the 
Lord.” At the morning and evening services Stainer’s 
“Sevenfold Amen” was sung, and sermons preached 
by the Rev. Andrew Mearns. 


PorpLaR.—On Sunday, September 23rd, Harvest 
Thanksgiving Services were held at Trinity Congrega- 
tional Church. Sermons were preached morning and 
evening by the Rev. R. D. Wilson. The musical 
arrangements were somewhat elaborate, including in 
the morning, Sanctus (Attwood in G), Psalm (Boyce 
in D), Jubilate Deo (Garrett in F), anthem, “ Sing unto 
the Lord” (Sydenham); Offertory Sentence, ‘ Not 
every one” (Bayliss). Inthe evening the selection was 
as follows :—Introit, ‘‘ Creation’s Hymn” (Beethoven) ; 
Psalm (Booth, in E flat); Magnificat (Bunnett, in F); 
anthem, “ While the earth remaineth ” (Tours) ; Offer- 
tory Sentence, “ He that soweth little” (Winchester), 
and the usual hymns. After the service the minister 
publicly thanked the choir for the interest they had 
taken in the day’s service, and for the manner in which 
the services had been rendered. Mr. Arthur Bayliss 
is the organist and choirmaster at this church, and all 
the musical arrangements are under his;control. 


WALTHAMSTOW.—The Harvest Festival at Trinity 
Congregational Church was marked by most effective 
decorations, crowded congregations, and particularly 
hearty services. At the morning service, Stainer’s 
harvest anthem, ‘‘ Ye shall dwell in the land,” and 
Hadyn’s ‘The heavens are telling,” were sung with 
marked power by the choir, the solos in the former 
being well rendered by Miss Kuhn and Mr. B. V. H. 
Kuhn. In the evening the quartette from the Woman 
of Samaria, ‘God is a Spirit,” was nicely sung by the 
Misses Kuhn and Martin, and Messrs. H. G. and J. V. 
Goodes. The great feature, however, was Dr. Garrett’s 
sacred harvest cantata. The choir of about thirty voices, 
under the organist, Mr. E. S. Goodes, rendered the 
work with excellent effect, the solo parts being taken 
by the Misses Kuhn, Martin, and Mines, and Messrs. J. 
V. and H. G. Goodes and T. Parr. Miss Kuhn sang 
‘‘ With verdure clad,” and was assisted with Miss Edla 
Kuhn in the duet, “O, lovely peace.” This was sung 
with much expression, and was a beautiful feature of 
the service. The church was filled to overflowing, 
additional seats being provided. The pastor, the Rev. 
R. Denniss Cooper, gave an earnest address. The 
service throughout was much appreciated, and the 
singing of the choir reflected great credit on the pains- 
taking organist, and fully maintained the character of 
Trinity as a musical church. 


PROVINCIAL. 


ACCRINGTON.—The Bethel Baptist Chapel Anniver- 
sary Services were held on Sunday, the 14th ult. The 
Rev. S. R. Aldridge, B.A, LL.D., preached in the 
morning and evening, and a first-class musical service 
was held in the afternoon, when the augmented choir 
of the chapel, under the able conductorship of Mr. J. 
H. Kay, gave a praiseworthy rendering of Handel's 
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oratorio, Judas. The piece was faultlessly given, and 
the choir, both as regards tune and tone, sang in a very 
creditable manner. The choruses especially were sung 


remarks from the congregation, and Mr. Kay must be 
congratulated. The principals were Madame Horner, 


Accrington; and Mr. Jas. Haworth, bass, also of 
Accrington, Madame Horner and Mr. Jos. Hanson 
being particularly successful. At the evening service 
Mr. Hanson also sang the airs, ‘Comfort ye,” “ Every 
valley,” ‘‘Deeper and deeper still,” and “ Waft her 


angels.” There was another large congregation, which 
was delighted with the splendid singing of Mr. 
Hanson. 


BECKENHAM.—On Sunday, the 7th ult., a Harvest 
Festival was held in the Congregational Church. Mr. 
E. A. Coombs, the capable organist and musical 
director, had got together an augmented choir of men, 
boys, and ladies, and an excellent programme was gone 
through. The anthems were, ‘‘Sing to the Lord of 
Harvest” (Maunder), and ‘‘O God, who is like unto 
Thee ?” (Myles Foster), and “ Praise the Lord” (Elvey), 
Garrett’s Te Deum in D., and Tours’ Magnificat in F 
were also sung. besides special hymns and psalms. 
The pastor, the Rev. Thomas Sissons, was the preacher. 
A short musical service was held after the evening ser- 
vice, when Mr. Coombs gave several organ solos with 
much taste. 

BLackPooL.—Mr. E. Minshall lectured on ‘“ Worship 
Music” in Victoria Road Congregational Church oa 
Wednesday, the 17th ult., the Rev. J. E. Lucas pre- 


siding. The illustrations were excellently rendered by | 


a capable choir, under the conductorship of Mr. Ban- 
croft, Mr. Scholes skilfully presiding at the organ. 


BoURNEMOUTH.—The new organ built by Mr. Alfred 
Monk, London, for the Congregational Church, West- 
bourne, was opened by Dr. Lemare. The instrument 
contains six stops on the great, four on the swell, and 
one on the pedals, besides the usual couplers. 


BroMLey.—Harvest Thanksgiving Services were 
held in the Congregational Church on September 3oth, 
when sermons were preached by the Rev. Philip Col- 
bourne. Mr. F. S Oram, the choirmaster, and Mr. 
Sharland, the organist, had taken much trouble to make 
the musical service a success. Anthems by Barnby and 
Winchester were sung, Miss Minnie Cowley taking the 
solos in excellent style. At the close of the evening 
service Mr. Minshall gave a short organ recital. 


CarbDiFF.—On Wednesday evening, September 26th, 
the Harvest Thanksgiving Festival in connection with 
Cathays Wesleyan Church was held. The pastor 
(Rev. E. Jolliffe) preached to a large congregation an 
eloquent sermon, based on the words, ‘‘ Seed time and 
harvest, summer and winter, day and night shall not 
cease.” The musical part of the service was very 
efficiently rendered by a choir of thirty-six voices. The 
programme included, ‘‘ The strain upraise” (Sullivan), 
‘‘Ye shall dwell in the Land” (Stainer), “O give 
thanks” (Sir Geo. Elvey). Mr. Jos. James rendered 
two bass solos, “The Holy City” and “ Jerusalem,” 
and Mrs. Kennell and Mrs. Webber rendered the duet, 
““O Lovely Peace.” 
decorated. A collection was made in aid of the Trust 
Fund. 


GuILDForD.—A presentation was made on the 3rd | 


ult. to Mr. Thomas Hextall, who, to very general regret, 


is leaving Guildford for Reading, after living in the | 
town for over twenty-four years. Mr. Hextall has been 
connected with the Congregational Church choir for | 
about twenty years, and ever since a choir secretary 
was appointed he has filled that office. His great work, 
however, has been amongst the Sunday School scholars, 
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| whose musical director he was, and no more eloquent tes- 
| timony to the pains he bestowed in training the chil- 
| dren’s voices could be borne than the singing of the 


with vigour and precision, which elicited commendatory | children themselves at each succeeding school anniver- 


sary of the last few years. The presentation that was 


| made to him consisted of a gold watch and a handsome 
soprano, of Burnley; Mr. Joseph Hanson, tenor, of 


album containing an illuminated address. The watch 
and album were subscribed for by the choir, Sunday- 
school teachers and fellow-workers and friends of Mr. 
Hextall. The watch bears the following inscription : 
‘‘ Presented to Mr. T. Hextall as a mark of esteem by 
the teachers and scholars of the Sunday-school, the 
Band of Hope and choir of the Congregational! Church, 
Guildford, October 3rd, 1894.” The album is bound in 
morocco, and the cover is suitably inscribed in gold 
letters. The presentation was made by Mr. G. J. 
Jacobs. Mr. Hextall made a neat speech, expressing 
his warmest thanks. 


LEEDS.—The Harvest Festival in connection with 
Victoria Road Methodist Free Church was held on Sun- 
day, September 30th, when J. E. Newell's cantata, the 
Christian Pilgrim, was successfully performed. The 
soloists were Miss Dixon (soprano), Mrs. Atkinson 
(contralto), Mr. Perey Leigh (tenor), and Mr. T. J. 
Bellingham (bass). Mrs. Tom Barton was the organist, 
and Mr. Barton conducted. 


MaIpsTONE.—A new two-manual organ was opened 
in Week Street Congregational Church on the 3rd _ult., 
by Mr, E. Minshall, who gave a recital. Unfortunately, 
owing to unexpected delay, the instrument was not 
nearly ready for opening, so the large audience could 
not judge of what it will be when really playable. 
Under such circumstances the evening's proceedings 


| were somewhat trying to all parties concerned. Miss 


Grace Wilmott sang two songs very prettily, and Mr. J. 
F. Winterbourne gave a good rendering of a solo from 
the Creation. The choir sang two anthems during the 
eveuing, accompanied by the organist of the church. 


OLpHAM.—On Sunday, the 14th ult., the annual 
choir festival was held in Hope Chapel, when, thanks 
to the untiring energy of Mr. Carl S. Davies, the music 
was rendered in a most artistic and devotional manner. 
The following was the programme :—Morning service 
—Anthems, ‘The Lord will comtort Zion” (Hiles), 
and “-Happy is the Man” (Prout); Solo, “I heard the 
voice of Jesus say” (Birch). Evening Service—Introit, 
“OQ come every one that thirsteth” (Mendelssohn) ; 
Hymn, “ Praise ye the Lord ; ’tis good to raise ” (Tune, 
Windle); Invocation; Cantata, ‘God, Thou art 
Great” (Spohr); First Lesson; Aria, A Hymn of 
Peace (Lane-Wilson), with chorus; Second Lesson ; 
Solo and Chorus, ‘Hear my prayer” (Mendelssohn) ; 
Prayer and Lord’s Prayer; Aria, “1 will arise” (Sulli- 
van); Aria, ‘‘God shall wipe away all tears” (Sulli- 
van); Address; Offertory; Hymn, ‘Lord, how de- 
lightful ’tis to see” (Tune, Rockingham) ; Intercession ; 
Vesper Anthem, “I will lay me down” (Hiles) ; Bene- 
diction. The solo portions were effectively rendered 
by Miss Kate Cove, Miss Edith Hands, and Mr. Alex- 
ander Tucker. Excellent service as soloists was also 
rendered by Mr. Roscoe Wormald and Mr. Kenworthy, 
members of the choir. The chorus parts were sung in 
admirable style throughout. At the evening service the 
church was crowded long before the time for commenc- 
ing, and several hundreds were unable to gain admis- 
sion. On the Monday following, a miscellaneous con- 
cert was given in the new schools belonging to the 


| church, when the London singers were in their best 


form, and, together with Mr. Wormald, Miss Claydon, 
and the Hope Orchestral Band (conductor Mr. Rexton), 
provided a most interesting programme of music, to 
which a very crowded audience listened and applauded 
in the most hearty fashion. The festival throughout 
was a success, both artistically and financially. 
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ORPINGTON.- 
held in the Baptist Church on Sunday, the 7th ult. 
Special sermons were preached by the pastor, Rev. Dr. 
W. Usher, and the services of the day were of the 
brightest description. The choir, under the direction of 
Mr. J. C. D. Jenkins the organist, rendered Dr. Stainer’s 
“Ye shall dwell in the land” and Caleb Simper’s 
“And God said,” also the usual harvest hymns, with 
excellent effect. A small band of wind and string in- 
struments assisted in the service. 

OUTLANE, NEAR HUDDERSFIELD.—On 
September 30th, the Harvest Festival in connection 


Sunday, 


with the Wesleyan Chapel was held, when sermons 


were preached in the morning by Mr. Thomas Hirst, of 


Longwood, and in the evening by Rev. C. Buzza, of | 


Lindley. The anthems were, in the morning, “ Fear 
not, O Land” (Goss), and in the evening, “ Great is 
the Lord” (Sydenham), the solo portions in the morn- 
ing anthem being rendered by Mr. J. W. Pilling. Both 
anthems received an effective rendering by the excellent 
choir in connection with the place. Mr. J. W. Batley 
presided at the organ. There were large congregations 
at each service, especially in the evening, when num- 
bers had to be accommodated in the aisles. The even- 
ing service was brought toa close by the singing of the 
beautiful vesper, ‘‘Humbly on our knees we fall” 
(Maxfield). 

WARRINGTON.—On the 18th ult. Mr. Minshall gave 
his lecture on ‘Worship Music” in Wycliffe Chapel. 
The pastor, the Rev. J. Yonge, presided. The choir 
(one of the best in Warrington) had very carefully pre- 
pared the necessary illustrations, which were thoroughly 
enjoyed by the audience. Mr, Payton ably presided 
at the organ. Mr. Minshail, by request, gave a short 
organ recital before the lecture. 








Correspondence. 


THE INTRODUCTION OF THE BATON. 

To the Editor of Tuk Nonconrormist Musica JouRNAL. 

Sir,—In reference to the remarks in your last issue 
(p. 156) on the introduction of the baton in England, 
permit me to say that Spohr, much against the wishes 
of the Directors, conducted with a baton at the Philhar- 
monic concert, of April loth, 1820. Mendelssohn did 
not conduct his C minor symphony “ at the pianoforte ” 
(in the old sense of the term), at the Philharmonic, on 
May 25th, 1829: he useda baton. I have absolute 
proof of the accuracy of the above statements. 

F,. G. Epwarps, 
Hampstead, Oct. 6th, 1894. 





Staccato Motes. 

MapaAME Norpica is to be married to Mr. 
Doeme. 

A very successful conference of Tonic Sol-Fa-ists 
has been held in Sheffield. Mr. Curwen, Mr. 
McNaught, Mr. H. Coward, Mus.Bac., and Mrs. Behnke, 
amongst others, took part. 

WILLERT BEALE, who claimed to be the inventor of 
the ‘“‘ Three Years Hire System,” recently died at the 
age of 65. 

Ir is rumoured that Mr. 
knighted. 

Dr. BRIDGE, during his holiday, has written words 
and music of three catches for men’s voices, entitled 

Catching a Salmon,” ‘ Losing a Trout,” and ‘“ Forget- 
ting the Scotch.” 

Dr. MACKENZIE has employed part of his vacation in 
writing six new pieces for the violin.’ 

A cHoir has been formed in connection with the 
Imperial Institute, with Mr. Randegger as conductor, 
Mr. Bending being sub-conductor. 


Zultan 


August Manns is to be 


~Harvest shasteaaitian services were 


| singer. 


| amongst them copies of the “ Ave Maria,” 


| Mr. jou Watianis, a Welsh working man, sung 
| recently before Madame Patti. So pleased was she 
| that she engaged him to sing at her concert at the 
Albert Hall next month, 

CANON SHUTTLEWORTH is giving a series of musical 
lectures, with illustrations, on Sunday afternoons in St. 
Nicholas Cole Abbey. 

AN hour's music is given daily from 4 to 5 (Saturday 
excepted) at the Musical Exchange, George Street, 
Hanover Square, W. 





Accidentals. 


THE following story is told of a minister of the Epis- 


| copal Church, who met a citizen who claimed that he 


was also an Episcopalian. 

“To what parish do you belong ?” 

“Don't know nuthin’ ‘bout any parish,” 
answer. 

“ Well, to what diocese do you belong?” I inquired. 

“There ain’t nuthin’ of that sort in this part of the 
country that I ever heard of,” he replied. 

“ But who confirmed you?” I said. 

“ Nobody,” he said. 

‘‘But didn’t you tell me you were an Episcopalian ?” 
I asked, in astonishment. 

“Oh, yes,” said the old man. “I'll tell ye how itis. 
Last spring I went down to New Orleans visitin’, and 
while I was there [ went ter church, and it happened 


was his 


| to be an Episcopalian one, and among other things I 
| heard em say they’d left undone them things they'd 
' oughter done, and done them things they hadn’t oughter 


done; and I said to myself, ‘That's jest my fix, too,’ 
and since then I’ve always considered myself an Epis- 
copalian.” 

“Well,” said I, as I shook the old man’s: hand, “ if 
your ideas of an Episcopalian are correct, we are the 
largest denomination in the world.” 





“ Au!” remarked the great musician as he walked 


| the floor with his howling offspring in his arms, ‘it is 
| much easier to compose a grand opera than a wakeful 


baby.” 





IF anybody's actions speak louder than words, they 


must be those of the bass-drummer. 





” 


“T’m on the sea; I’m on the sea,” roared a bad 
“You're not,” cried a musical punster in the 
company ; “ you would be on the C if you sang in tune ; 
but you are on the B flat, you stupid !” 





A clergyman was giving out the well-known hymn 
beginning “ Loving Shepherd of the sheep” the other 
day, when the congregation were startled by being in- 
vited to sing— 

Shoving leopard of the sheep. 


| The same clergyman on going to a railway station with 
| two bags and a rug, startled a porter by asking him to 


take charge of his luggage, which he described as con- 
sisting of “ two rags and a bug.” 





A clergyman thinking it would cultivate both the re- 
ligious and artistic nature of his flock distributed 
in which is 
pictured a boat with the young man and the young 
woman necessary to the understanding of the follow- 
ing story :—“ Well, Mrs. Jones,” he asked of one of 
his parishioners, ‘‘how do. you like the picture ?” 
‘Oh, very much, sir.” “ Of course you understand it.” 


| ‘‘Oh yes, sir, the young man is asking the young woman 
| to marry him but she won't ’ave ’im; she says “’Ave 


Maria.” 
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